
Getting	Around	in	A	Major
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Once	youOnce	you’’re	comfortable	with	the	correct	notes	in	the	scale	and	the	arpeggio,	beginre	comfortable	with	the	correct	notes	in	the	scale	and	the	arpeggio,	begin

practicing	both	with	the	metronome.practicing	both	with	the	metronome.

		

You	know	that	you	can	create	an	arpeggioarpeggio	by	extracting	the	1st,	3rd,	5th,	and	8th	scale	degrees:

Practice	the	A	Major	ScaleA	Major	Scale	up	and	down;	then	practice	it	down	and	up
	(expanded	to	go	beyond	just	an	octave):

Practice	the	A	Major	arpeggio	A	Major	arpeggio	up	and	down:
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This	is	a	variation	of	broken	thirdsvariation	of	broken	thirds	that	fits	more	in	the	style	of	jazz:

This	next	pattern	is	called	broken	thirdsbroken	thirds:


