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A travailler successivement To be practised with each of Nacheinander mit den folgenden Trabajese sucesivamente con
avec chacune des dix articula- the following tenarticulations: | zehnverschiedenen Artikulationen | cada una de las dies siguientes
tions suivantes: zu tiben: articulaciones:
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Trabajese sucesivamente con
cada una de las dies siguientes

articulaciones:

BLZAEw,

Nacheinander mit den folgenden
zehn verschiedenen Artikulationen

zZu uben:
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To be practised with each of

the followingten articulations
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E.J. 2 Menel
A'travailler successivement

avec chacune des dix articula-

tions suivantes:
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E.J 4

Atravailler successivement |} To be practised with each of the Nacheinander mit folgenden Trabajase sucesivamente con
avec chacunedes articulations Jollowing articulations. Artikulationen zu iiben: cada una de las siguientesarti-
suivantes: ' culaciones:
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E.J. 5. GAMMES CIIROMATIQUES Chromatic scales _ C'kromatzscheTonleztern Escalas crométicas.

2 5 F M

A travailler successivement To be practised with eachof the Nacheinander mit folgenden Arti- Trabdjese sucesivamente con
avec chacune des articulations | following articulations: kulationen zuiiben: cada una de las siguientes arti-
suivantes: : culaciones:
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E.J. 8

mente con cadouna de

lagiones

Trabajese sucesive
las siguienies articu

\

Nacheinander mit folgenden Arti-

kulationen 2u dben:

To bs practssed withsachof the Sollow- \

ng artioulations.
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Exemple_ Example_Beispicl . Ejemplos — 47
? Travailler les Exercices ci-dessus eny ajoutant succ‘ossivement les altérations (1.2.8.4.5.6) qui terminent respectivement chacun d'eux.
Practisa.aach of the exercises above making the alterations (1.2.3:4.5.6.) whick are written at theend of each exefoise. —t 1t ﬁ: |:§ Il ! l ete
Obige Ubungensind nacheinander mit den jeweils angefiigten Alterationen(1.2.8.4.5.6) zu spielen. ] it Hha— e
Trabajense los sobrescritos Ejercicios, agregindoles sucesivamente las alteraciones (1.2.3.4.5.6) que terminan respectivaments

cada uno deellos.
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E.J. 9_ ARPEGES _Arpeggios — Gebrochene >§3§a|>%85m|$wﬁ*ﬂm .

Atravailler successivement avec cha- _ To be practised with cachof the follow- Nacheinander mit folgenden Artiku- _ Trabajese sucesivamente con cada una
2:5nowpn:aﬂaﬁoumm:wﬁh:m“ -.am.al..aipte:a.. ?:ouous:.&uauu de las siguiantes articulaciones:
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Exemple Ejemplo
Travailler les Exercices ci-dessus eny ajoutant successivement les altérations (1.2.8.4.5.8)quiterminent respectivement chacun deux.} m mnﬂm m
Practise each of the exercises above making the alterations (1.2.3.4.5.6.) which are written at the endof each exercise. .
Die Ubungen sind nacheinander mit den angefiigten Alterationen (1.2.3.4.5.6.) zu spielen. ofe
i e

Trabdajense los sobrescritos Ejercicios agregdndoles sucesivamente las alteraciones(1.2.3.4.56.) que terminan respectiva-

mente cada uno de ellos.
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E.J. 10

Atravailler successivement avec cha-
cune des articulations suivantes:

.

Tobe practised with each of the follow- Nacheinander mit folgenden Arti-

Trabdjese sucesivamente con caduuna
ing articulations: kulationen zu iiben:

delassiguientes articulaciones:
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EJ. M- bhﬁhﬁﬁm BRISES — Broken a&%m%.%.g.»l%&aegmamkdsm%.%&»«I Arpegios rotos — SRFNE

A travailler successivement avec cha- _ To be practiscd with eachof the follow- — Nacheinander mit folgenden Arti- _ Trabdjese sucesivamente con cada una

cune des articulations suivantes: ing articulations: kulationenzu iiben: de las siguientes articulaciones:
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E.J.12_ ARPEGES

A travailler successivement avec
chacune des articulations suivantes:

RDOT
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- k&%m%m....e.w —~ Arpeggien _ Arpegios

Tode practised with each of the _
Sollowing arisoulations: kulationen zu iiben:
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una delas siguientes articulaciones:
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E.J. 13 _ ARPEGES BRISES _ Broken arpeggios— Gebrochene Arpeggien— Arpegios rotos_ SRS
Atravailler successivement avec Tabe practised with each of the Nacheinander mit ?52:_0: Arti- Trabdjese sucesivamente con cada
chacune des articulations suivantes: | following artionlations: kulationen zu iiben: wna delas siguientesarticulaciones:
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EJ 14

Atravailler successivement avec
chacune des articulations suivantes:

RDT —

To be practised with each of the
Jollowing articulations:

T4 X243

Trabajese sucesivamente con cada u-

Nacheinander mit folgenden Arti- _
na delas siguientes articulaciones:

kulationen zu iiben:
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E.J 15

Atravailler successivement avec To be practised with sack of the Nacheinander mit folgenden Arti- _ Trabdjese sucesivamente con cada
chacune des articulations suivantes: Sollowsing artioulations: kulationen su iiben: una de las siguientes articulacionss:
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Using the 17 Big Daily Exercises for

Flute

by Taffanel and Gaubert

Daily Routine: Goal = 25 to 30 minutes

Monday: [No.1,4,5,6,7,8,9,10

Tuesday: [No.2,4,5,6,7,8,9, 11

Wednesday: No. 1, 4, 5, 6, 7, 8,9, 12

Thursday: |No.2,4,5,6,7,8,9,13

Friday: No.1,4,5,6,7,8,9,14

Saturday: |No.2,4,5,6,7,8,9,15,16

When you begin your study of the Taffanel, you will want to
begin slowly. Here are some suggestions to get started.

Exercise No. 1

Week 1:
Week 2:
Week 3:
Week 4:

Week 5:

Week 6:
Week 7:
Week 8:
Week 9:
Week 10:

Week 11:

Start in the low octave, line 1, 3, 5, etc., first nine notes only
Repeat at the octave
Repeat in the third octave.

Play in eight note chunks with a quarter rest in between each chunk. As
the week progresses, increase the tempo

Play line 1, 3, 5, etc., low octave, in its entirety with the quarter note to
60, 72, 80, 96, 104, 120, 144

Repeat instructions of Week 5 at the octave.
Repeat instructions of Week 5 in the third octave
Play all lines in a dotted rhythm (long, short).
Play all lines in a dotted rhythm (short, long).

Play entire exercise, slurred, with metronome markings from 60 to 160
to four sixteenths.

The first 10 lines of the exercise may be played at the harmonic (third
partial, i. e. the low D1 will sound A2).



Exercise No. 4
Divide this exercise into four parts.

Part 1 will include keys C through g. (del doM al sol m)
Part 2 will include keys Eb through bb. (del MibM al sib)
Part 3 will include keys Gb through c#. (del lab M al do#)
Part 4 will include keys A through e. (del laM al Mim)

Step 1 (Each week use one of the four parts, key wise)
Play eight notes slurred with a quarter rest in between each set of eight.
Move the flute from back to front with each set.
Why?
1. You will learn the pattern.
2. The rest will help you develop muscle memory.
3. Each chunk is about one inch long. (See Sloboda for eye
movement discussion)
4. You will learn that the secret of fast playing is the ability to put
many notes on one puff of air.
5. The rest will teach you to wait for the beat to come up. Most
young players play before the beat.
6. You will develop a relaxed way of breathing through the
continued repetitions.
7. Be sure the timbre (color) of all the notes in each set of eight is
the same.

Exercise No. 5 - Chromatic

The articulation patterns at the top of the exercise are excellent. All keys
each day

Exercise No. 6 - Thirds and Sixths

At first play in the key of C. As you progress, add each flat/sharp, one at
a time until you have five flats or five sharps. A goal metronome setting
is a measure to 80 - 88.

Exercise No. 7

play in four note chunks with a rest in between each group. This will help you learn
the patterns in a relaxed manner. Relaxation is one of the keys to beautiful,
controlled playing. Remember that you can do many of the keys in all three
octaves.



Exercise No. 8 and 9

at times | have double tongued the exercise-sometimes double, double (a tk on
each note, for rapid tonguing. | prefer the forward, French tonguing which | have
my student practice by saying "thicka.")

Exercise No. 10

This exercise is best learned in chunks. Eventually we play this very fast. Dotted
rhythms are good too.

Exercise No. 11

Same advice as No. 10. Ultimately this exercise should sound easy and feel easy
too. Think about moving the fingers from the knuckles in a down and up motion
keeping the fingers very close to the keys.

Exercise No. 12

Same advice as No. 10. Be sure you understand what is happening theoretically
Exercise No. 13

Same advice as No. 10. Make it sound easy

Exercise No. 14

| prefer to slur to the high note, slur to the low note and repeat this articulation
pattern again. | do this for a sweeping motion and ease of playing in all three
octaves. Double tonguing is good also.

Exercise No. 15 and 16

Learn the diminished triads/ diminished 7ths in chunks. Eventually you will be able
to play them very quickly with ease.
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